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BE/VIKA MHKBV3UTOP ©. M. LOCTOJEBCKOT:
NIETEHJA WA TIOEMA?

ANCTPAKT: Y pady ce pasmampa sarnposcro odpehere Beanxor unxsusuropa. C
0031pOM HA M0 04 C€, HEPUTEMKO, Y KHbUNEBHO] Kpumuyi, 3a BeAUKOr MHKBU3UTOPa
KOPUCIII MEPMUH ,A€2EHOA , NPOGIEPABA e Onpasdarocm wezose ynompebe. Aasve,
noaasehu 00 wurwenuye da Aocmojescku umenyje npusy Heana Kapamasosa xao no-
eMy, nOKYUAABA C€ YCROCINABUINIY BE3A (A POMAHUMA KOJU KOPUCIIE UCIY HCAHPOBCKY
0dpednuyy, me Ha KrouNCeBHOMEOPUICKOM NAAHY NPOUUPUTII SHAUEHE 0802 NEPMUHA.

K)byQHe pI/IjELII/II Aocmojegcxu, Beauku UHKBU3UTOD, 720eMA, ﬂezmaa, HCAHD, Tozom,
bassax, Qenenon.

Beauxu unxeusumop npeacTaBra jeAHO OA KAOYYHHX MjECTA 33 Pa3yMUjEBAIbE HE
camo pomaHa bpaha Kapamasosu Beh n njesoxynsor rpananosHor ajeaa Pjosopa
MuxajaoBnya Aocrojeckor. O6MMHA KEBMKEBHOKPUTHYKA AUTepaTypa o Ao-
CTOjEBCKOM, CBAKAKO, IPEIIO3HAAA j€ BPHjEAHOCT 720€Me ¥, Y TOM CMUCAY, IIOHYAHAQ
LIMPOKY MTAACTY BAAMAHHX U He3200HAa3HHUX YBHAA M TyMa4eHa, KOja Cy 3HATHO
OCBHjETAHAR HETOBO XpHIThaHCKO cXBaTarbe CBUjETa, AAU U CKOPO IIPOPOYAHCKY
BusHjy Oyayhsoctn vosjevancrsa.” Hecymmuso, Besuxu unxsusumop je Heucupras
110 CBOjOj MHCAOHO]j AyOMHHU 1 aKTYCAHOCTH, KOja, YMHH Ce, Ha 1oueTKy X X1 Bujexa
nocraje cBe Beha, Te 3acaykyje Aa ce M3HOBA YMTA U IPOMHIIAA, KAKO O ce, Ha
TEMEnY IIPETXOAHUX, AOHH]EAA CBj€XA ¥ CABPEMEHA TyMayeHha. 3aucra, BUjEK U 110
OA HACTAHKA 720eMe, JACHO j€ Ad je BEAUKH IicaLl 61O y IpaBy: y TPU IUTamba KOja je

»CTPAIIHU ¥ MYADH AYX, AyX CAMOYHHUIITEbA U nebuha” YIIyTHO XPI/ICTyy ITyCTHIbH,

!igor. simanovic@flf.unibl.org

s Beaukor 6poja cTyamja 0 AOCTOjeBCKOM, KOje HUCY MOTAe 3a06uhu npomutumarse Beaukoz un-
K8U3UINOPA, Y CIIUCKY AMTEPATYPE U3ABOjCHE CY OHE 32 KOje CMaTPaMo Aa cy y Hajeehoj Mjepu pompu-
HHjeAC BErOBOM Pasjallliberby, 4 Ay TOPY OBOT TEKCTA MPEACTABAAAE TOAA3HY TAYKY 32 Pa3yMHjeBabE
oeMe, Te, CAMMM THM, U HACTAjaibe PaAa.
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»Ka0 A2 je CAMBEHA Y LICAUHY U ITPEACKA3aHA 11€A AA/dd HCTOPHja YOBEYAHCTBA U
II0Ka3aHa TP AMKa y Kojuma he ce crehu cBe HepaspelmBe IPOTHBPEYHOCTH HYACKE
npupoae Ha neaoj semmr” (Dostojevski 1981: 276-277). Vnak, oBaje Ham Huje
HaMjepa Aa IIPEUCIIUTYjEMO Taj ACTIEKT U BAAOPH3YjeMo OHO 1uTo je Beh peueno, Beh
Aa cTaBUMO OKYC Ha jepaH np06AeM KOjH, CKOPO y IIPaBUAY, HUjE 6o IpeAMET
KPUTHYKOT IPOMHUIIAAKA, HAH j€ TEK YCITyTHO AOTHIIAH HA MaprUHAMa APYTHX
TyMaueHa, a pujed je 0 KaHpOBCKoM oapehery Beiuxoz unkeusumopa.

I'Ipuje camor mpoMHILLbAEbA 720€Me, KAO TEPMHHOAOLLKE OAPEAHHIE, TPeha yKa-
3aTH Ha YMIbCHULIY AQ CC Y AUTEPATyPH, BPAO 4ecTo (1 Koa HajBechux kpuTHukux
ayTopuTeTa), moeMa AOCTOjeBCKOr MMeHYje Kao Aecenda o Beauxom unxsusumopy
(nepujeTko cpehemo TekcTOBE MOA THM HAa3UBOM), MAKO CaM MHUCAL] HE OCTaBAa
npocropa 3a To. Kaaa roBopu o cBom ajeay, MBan je exciannuran: ,,3Haut, Asoura,
HEMOj AQ MU C€ CMEjelll, ja caM CTBOPHO 720em), TIPE jEAHO TOAMHY AAHA. [...] Moja
noema ce 308e Beanxu unxeusumop, 6eCMUCACHA CTBAP, AAU KEAHM AQ TH j€ H3A0-
KUM. [...] Ero, u Moja masa noema 6uaa 6u, yraaBHOM TakBa A2 ce IOjaBUAQ Y TO
Bpeme. Koa MeHe ce Ha cienn nojaBsyje On. McTuna, HuinTa He roBopu y noemi,
camo ce mojaBayje U Npoaasw. [...] To 6u morao 6uTn jeAHO 0A Haj6OAUX MecTa
n0eme, HauMe, 3aIUTO Ta IpenosHajy. [...] Ta cBe je 0Bo AyaocT, Amoma, jep OBO je
caMo 6ECMICACHA 720€Ma4 TAYIIOT CTYACHTA, KOjH HUKAAd HU ABA CTUXA HHUjE HAIIU-
cao” (Dostojevski 1981: 270, 271, 273, 288).> Huraje y TeKcTy, HU y IPEATOBOPY
Beaurxom unxsusumopy, Hn y KaCHUjeM pasroBOpy IIOBOAOM era, AocTojeBcku He
pomyira MoryhHoct Apyradujer repmunoaomkor oppehema,’ e ce, ¢ mpaBom, moxe
[IOCTaBUTH IIUTakbe ONPABAAHOCTH yIoTpebe sezende op crpane kputuke. Huje
cropHo Aa Beanxu unxeéusumop nHocn oppehena obnmexja , ACTCHAAQPHOCTH, KOja
je BPAO AAKO AETEKTOBATH M YKA3aTH HA IHX, 2 OATOBAPAjy CXBaTamby ACTEHAE K0

(IDOAKAOPHC TBOpCBI/IHC,S KOja CC TCMCA/U HAa HAPOAHHM H aHOKpI/Iq)HI/IM MOTHUBHMA,

3 ,3Haemib, AAeIa, ThI He CMEHCSL, 51 KOTAA-TO COMHHHA 72094), C TOA Ha3aA. [...] [Iosma most HasbiBa-
etcs Beaukuit unkeusumop, Bely Heaenasi, HO MHe xodercs ee Tebe coobmuts. [...] Hy BoT 1 Most
n0Imxa Gb1Aa GBI B TOM Ke POAE, €CAH 6 SIBUAACH B TO BPeMsl. Y MCHSI Ha CLICHE SBASICTCS OH; IIPABAQ,
OH HHYETO HE TOBOPUT B 72094€, 2 TOABKO MOSIBASICTCS H IIPOXOAHT. [...] DTO MOrAO 61 GBITH OAHMM
U3 AYUIIHX MECT 7209MbL, TO €CTh IOYEMY MIMEHHO YSHAIOT €r0. [...] Aa BeAb 9TO 5Ke B3AOp, AACIIa, BeAb
3TO TOABKO 6€CTOAKOBAS 720344 GECTOAKOBOTO CTYACHTA, KOTOPbII HUKOTAA ABYX CTHXOB He Harncas”

(Dostoevskii 1982: 289-290, 291, 293, 310).

*U Apoua, komenrapumyhu Beauxoz unxsusumapa, caujean Fsanoso oapeheme: , TBoja moema je
noxsaaa Mcycy, a He ocyaa ... kao wro cu skeaco” (Dostojevski 1981: 285). ,,[Toama TBoja ecTh xBara
Ucycy, a He xyaa ... Kak To1 XoTea Toro” (Dostoevskii 1982: 307).

> He cMuje ce sanemaputu A2 MBan HMKaAa HUje 3aIIMCao TEKCT moeMe, Beh Aa je usrosapa Amomn,
HasuBajyhu ra cBOjuM IpBUM CAyIIAOLIEM, a HE YMTAOLEM, IITO Beiuxoz unksusumopa cMjelta u'y
OKBHUpe ycMeHOT cTBapasaintsa. OBaj OAKAOPHHU ACTIEKT MOXKE OUTH IIPEAMET 3aC¢OHOT UCTPAKUBAA.
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TOBOPH O XKHMBOTY CBETAllA U ijaKa, a HpI/IHOBI/IjCAaH)C jC HCITYICHO (l)aHTaCTI/I‘IHI/IM

CACMCHTI/IMEL()

Aaxae, Kapa ce TIOTAEAQ CAAPIKAj ITOEME, OTKAOH KOjU KPUTHKA IIPABH, HA3U-
Bajyhn j€ AETEHAOM, AJEAY]jE AOHEKAE onpaBAaH.7 Mel’)yTnM, M3 YTAQ HE CAMO TeK-
CTa KOjH ce NPOMHILLAA Beh 1 yKyIIHE IIOETHKe YHjH je MHTETPAAHH AMO, OAAKO U
HEaPTyYMEHTOBAHO HAIYIITAhE, HAH MUjECHalbe, HAH JABAjaEbE, OBE TCPMUHOAOIIKE
OAPEAHHIIE, KOjy je caM IHcall HAMETHYO, MOXe Hac 0AByhu oA Hekux GUTHHX acie-
KaTa pasyMHjeBama AOCTOjEBCKOT U BErOBHX YKYIHUX CTBAPAAAYKUX UHTEHIIH]A.
ITporusehu ce 0BakBOj TEPMHHOAOLIKO] HEAOCAHCAHOCTH, HAPABHO, UIMaMO Y BUAY
crenupUYHOCT TEPMUHOAOTH]E HAayKe O KEbFDKEBHOCTH, KOja HACTAje K0 PE3YATAT
IIpOIieca CaMOT KEbFKEBHOT CTBAPamba M YHUME je TPAjHO YCAOBMSEHA, IIITO OHEMO-
ryhyje Aocesame ancoayTHe TepMuHOAOLIKE YjeAHadeHOCTH. Mak, ako mpuxsaruMo
CTaB Aa j¢ jeAHA OA TAABHHX OCOOHMHA KEbF)KCBHOT TEPMHHA ,YBPCTA IIOBE3AHOCT,
YIIPaBO CPACAOCT KHH)KEBHOT TEPMUHA U II0JaBE KOJy 03HAYYj€, INTABUIIE: KEbHXKEB-
HOT TEPMHHA U OApeheHOr TyMauerma 0 110jaBU KOja je TePMUHOM O3HAYCHA, H TO
TyMaueHa KOj€ jeé HICTOBPEMEHO PEAOBUTO U JEAHO 1IjEAOBUTO cxBahame KbHKeB-
nocru” (Petrovi¢ 1972:213), 0HAQ AOTHYHO IIPOMCTHYE H 3aIIUTAHOCT Aa A he ce
IETOBUM IIPEBOl)EbEM y HEKH APYTH TEPMHH (Ma KOAUKO CPOAAH), HAPYIIUTH Ta
IPHUPOAHA CIIPETHYTOCT, Ha KOjOj, Y OBOM CAY4ajy, ¥ CaM ITHCal] UHCUCTHPA.

Y jeAHOM OA PHjETKHX TEKCTOBA Y CPIICKOj KIIXKEBHO] KPHTHUIIM KOjU ce OaBe
HpO6ACMOM xaHpa Beauxoz unxeusumopa, Musocas Ba6osuh Takohe MpaBH OT-

KAOH OA U3BOPHOT TCKCTA U ITIOCMY Ha3uBa A€2€ﬂa0M 0 Beauxom umcsummopy, aAUu

©Y3 HesHATHa OACTYIamba, OBAKBY OAPEAHMLY caapxe Recnik knjizevnib termina (Beograd: Nolit,
1986: 291-292; odrednicu napisala Nada Milosevi¢), Recnik knjizevnih termina (Popovi¢ 2007:
395) i Recnik knjizevnib rodova i vrsta (Gazda; Tinecka Makovska 2015: 576-578). Auape Joaec
Aceresay cpcrasa Melyy jednocmasne obanxe, nanasehu aa je 3a memy aerenae Bpao 6uTHa UMUTAONA-
HOCT, OAHOCHO A@ je 0coba Koja HacTaje Ka0 PEe3yATaT TAaKBE AyXOBHE 320KYILACHOCTH ,TIOMMAAA U
3HAYMAA CBE AYAC KOJU Cy ce GHAM 3aTEKAH y TaKBy IIOAOXKAjy H A je Ta ocoba npysxkaasa moryhHocr
3a OIOHAIIAME, A2 je 6uaa nmuTabuanom” (Joles 1978: 37-38).

7 Taxolje, oBaje ce He OCTIOpaBa M AjeAUMHYHA ONPABAAHOCT YIIOTPEOE TEPMUHA YMEMHYMA HOBEAA
(»BcTaBHas HOBeAAR”), KOjH je 4€CT Y KPUTHYKOj AUTEPATYPH H YKasyje Ha YHIbCHHULIY A3, HAKO 320~
Kpy>keH, Beauxu unxeusumop aunje camoctasat Beh BEroBo TyMaucie 3aBUCH OA, LjjCAMHE TEKCTA.
CANYHO QYHKLMOHMILE U TEPMUH ymemuyma napabosa (,BcraBHas npuTya’), ykasyjyhu Ha 6amcky
IIOBE32HOCT ca GMBANjCKOM TEKCTOM, LITO je, CBAKAKO, jeAAH OA KAy YHHX aCICKaTa TyMadyctba POMaHa
Bpaha Kapanasosu. HecyMmBHBO, TepPMHHOAOLIKA INMPHHA U HEYjEAHAYCHOCT MMeHOBama Bearnxoz
UHKBU3UMOPA NBPAKEHA j¢ Yy OPOJHUM KIbHKCBHOKPUTHYKUM npoMuisamuma. He yaaschu aybme
Y CBE PA3AOTE 32 TO, Y OBOM PaAy XKCAMMO A €€ HCKAYIHBO POKYCHPAMO Ha Pasjalliibeibe TEPMHUHA
noema, Ha xoju Hac cam AocTojecku ynyhyje.
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taxobe moaasu n op Manosor oapehema,® Hanasehu o2 on TepmuH noema ysuma y
CPEABOBjEKOBHOM 3HAYCHY U Pa3pjelliaBa ra MOCPEAHO, IOCTaBAajyhu ra y KoHTeKeT
ca AaureoBoM boycancmserom komedujom, CpeAmHOBjeKOBHUM MUCTEPUjAMA, CTAPUM
pyckum anoxpuduma, te [lpasednun cydom npecseme u murocmuse Ajese Mapuje us
Uroose bozopoduuune ypxsey Ilapusy. [osusajyhn ce na cras Tomamesckor Aaje y
CPEAOBjCKOBHIM I10eMaMa O1AO 00aBE3HO PHUCYCTBO GpaHTACTHIHUX CACMCHATA,
Te mocTaBsajyhu teker AoctojeBckor y Taj okBup, babosuh nmokymasa aa Ty yre-
Menu moryhy sxaHpoBeky npunasHoct Beanxoz unxsusumopa.’ Hadeano, mosxe ce
pehu Aa je oBaj pas moAeMuYKe IPUPOAE — IPUMAPHO YCMjEPEH Ka TOME Ad ,0Aa0a-
BU YBPHUjEKCHO CXBATakbe O Beanxom unkeusumopy Kao UCKAYIUBO PUAO30PCKOM
TpakTary. CBakako, ayTop He 5KEAH A2 OTIOBPraBa Ty AUMCH3H)Y, aAH HHCUCTHPajyhu
Ha HU3Y KaPaKTCPUCTHKA aTHINYIHUX 32 PHA030CKO KasuBarbe (€ACMEHTH CKa3a,
CTHACKE 0COOCHOCTH, METaQOPUIHOCT TEKCTA, YKPIUTAhe PEAAUCTHIKHUX U paH-

TAaCTUYIHUX CAeMCHaTa), moeMy HpO(l)I/IAI/IIlIC Kao KH)I/I)KCBHO'yMjCTHI/I‘IKI/I I/ICKQS.IO

# OBaxBa TepMUHOAOIIKA KOH(Y3Hja M HEAOCAHCAHOCT y HCKady Huje pujeTkoct. Ha mpumjep, Aconua
I'pocman Ha jeaHOM MjecTy Kaxe: ,Y 1ieaoM TOKY noesme Mpana Kapamasosa oceha ce AnyHa marma
u 1 ncniahena nckperoct weror aytopa [...]. 3a Mecto y kome ce aoralya merosasecenda, AocrojeBcku

6upa Ceusy XVI Bexa” (Grosman 1974: 491).

? I IpaBaa, MoxeT Ka3aThcst, 4T0 VIBaH IPOM3BOABHO IIOAB3YETCS TEPMUHOM IT09MA, TAK KK aIIOKPH(
Xoxwcdenne bo2opodumps no myxas c4uTacT "MAHACTBIPCKOM 10aMoit’. B cymuocrTy, on monumaer
TEPMMUH B €T0 CPEAHCBEKOBHOM 3Ha4eHMH. [...] B 'npeancaoBun’ moamer Bonpoc ce skanpa pemaercs
IOCPEACTBEHHO, CONOCTaBACHHEM ¢ Bojecmesenroi komeduei AaHTa, 3aIaAHOCBPOIICHCKUMHU CPEA-
HEBEKOBBIMU MUCTEPHAMH, alIOKPUPAMU APEBHEH PYCCKON AnTeparypbl u [1pasedusism cydom Aesv.
Mapuu 8 Cobope Ilapusccxoii Bozomamepst Toro. HecMoTpst Ha Bee )XaHPOBbIE PA3AHYHS, YIIOMSHY-
ThIE TPOM3BEACHUS HMCIOT OAMH B3aUMHBII KOMIIOHCHT: B HIX CIOKETAX, HAPSAY C FepOsMHU, GUIypu-
patot u "Beicume cuabl’” (Babovich 1983: 55-56). [,,Hctuna, moxe ce pehu pa Man npoussosto
KOPHCTU TEPMUH NOEMa, Kao WTo anokpud Xod Bozopoduye no myxama cMatpa *MaHACTHPCKOM
noeMoM. Y CyLUTHHH, OH TEPMUH [I0MMA y HCTOBOM CPEAICBjEKOBHOM 3Havemy. [...] ¥ “npearosopy’
OEMH, IIUTakhe KAHPa PjeliaBa ce IOCpeAHo, mopehemem ca AanreoBom Bocancmserom komedujor,
3aIJAAHOEBPOIICKUM CPEAMEBjEKOBHUM MICTEPHjaMa, alIOKPHPUMA CTAPE PYCKE KEbHXKEBHOCTH M
Ilpasednum cydom Ajesuye Mapuje y Viroooj Bozopuduunoj ypxsu y Ilapusy. Bes o63upa Ha cse
SKaHPOBCKE PA3AUYMTOCTH, TOMEHYTA AjEAQ HMAjy jEAAH 32j€AHHYKH EAEMEHT: Y BBUXOBUM CHDKEHMA,
ynopeao ca jysanuma, durypupajy u ’Bume cuae’” (npesog M. C.).]

19 Aa 0Ba moAEMHUKA Y BE3H Ca XAHPOM HHje TeK cAydajHa koa Babosuha (y rexcry nucanom nosoaom
cToropummbuLe cMpTH), Beh yTeMeseHa Ha TpaAULMjH HoUMatba AOCTOjeBCKOT, TAj€ je CTAaAHO IPU-
CyTaH AyaAH3aM yMjeTHHKA 1 (prA030¢a, MOXKE IIOCBjeAOYHTH U HcKa3 AeoHnpa [pocmana moBopom
CTOTOAMILIILULLE pobeH)a nucua (1921): »XYAOXKHHUK AU AOCTOEBCKHUII? AO ITOCACAHETO BPEMEHU
PyccKasi KpUTHYEeCKask MBICAb ObIA CKAOHHA OTBEYATh Ha 9TOT BOIPOC OTpULiaTeAbHO. I IpusHaBast
BEAHKOC 3Ha4eHHE AOCTOECBCKOTO, KAK MBICAMTEAS], OHa OTBEpraAa OOBIYHO YHCTO XYAOKECTBEHHYIO
croumocTs ero crpanuy” (Grossman 1925: 163). [, Aa au je AocTojescku ymjeTHuk? Ao AaHac,
PycKa KpUTHYKA MHCA0 OHAQ je CKAOHA AATH OAPUYAH OATOBOp Ha To muTasse. [IpusHajyhu Beanku
3Ha4aj AOCTOjeBCKOM K0 MUCAHOLLY, 06U4HO je oaAbalMBaAa YUCTO YMjETHHYKY BPHjEAHOCT HETOBHUX
crpanuua” (npesoa Y. C.).] Bjeposarro Boaehu ce osaxsum crasom, Ipocman he, y cryauju Llos-
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Y T0j ycMjepeHOCTH, peKAO 61 ce MOCHEAUTHO, OTKPHBA CE jOII jeAHA KAPAKTEPH-
CTHKA MHTEPECAHTHA 33 IPOMUILASAE O 720eMi, KAO XKAHPOBCKO] OAPEAHHUIIU: ,,B
Beauxom unxeusumope BcrpedaeM H psiA IOITUYECCKUX PUTYP, XAPAKTCPHBIX AAS
CTHXOBHBIX pOPM XYACKECTBEHHOTO BBIPKCHHSI: BHYTPEHHIO pudmy, pedppeH,
anaopy, anudopy, cuMiaoxy. Ipu mocaeAHUX GUIyphI caMOe HEOKHACHHOE U
HEOOBIKHOBEHHOE sIBACHHE B Ipo3andeckoM Tekcte” (Babovich 1983: 63-64)."
IToxasyjyhu nojaByuBame THX IjecHUYKUX $UIypPa y TEKCTY, H, HA TEMEAY TOTA,
TpaHCIoHyjyhu mojearHe AnjeAOBe IPO3HOT TEKCTA y MjeCHUYKH nckas, babosnh
AOAA3H AO 3aKAYUKA AQ C€ pUTMUBALIM]a Beauxoz unksusumopa MaKCUMaAHO TIPH-
6aKaBa IjECHUYKO] CTPYKTYPH. Y OAHOCY Ha AJEAUMHYHO IPOU3BOASHO CXBa-
Takbe [IOEME Y KOHTEKCTY CPEAOBjEKOBHE TPAAULIH]E, OBAjE CE YCIIOCTABAA YBPCT
OCAOHAILL Ha KOME CE MOXKE YTEMEAHTH ITOYETHA TAYKA KAHPOBCKOT oapelema, jep
noema (Tpd. poiema) NPUMAPHO O3HAYABA 7ZJECHUHKO OCMBAPEHE, HA IEMY CE CKOPO
y IIPaBUAY HHCUCTHPA y CTPY4HOj auteparypu. Y Dictionnaire culturel en langue
frangaise (KyATypOAOLHKI/I pjedHHK GppaHIIyCKOr j e3uKa), y peaakuuju AacHa Peja,
nojaM poeme 6umexu ce 1213. roause, a poéme 1370, xao o3HaKa 3a AATHHCKY
H0€3Hjy, OAHOCHO Ajeao y ctuxouMa. Koa Hac, y Peunuxy krwuncesnux mepmuna
u3 1986. roanne, moa moeMoM ce cxpara ,00UMHUja 1ecMa y K0joj ce npenaunhy
CACMEHTH AMPCKE ToesHje ca eaeMeHTHMA ericke noesuje” (Konstantinovi¢ 1986:
567), a Tek HasHaYaBa HeoppeheHocT nojma u MoryhHoCT A2 ce BUMe 03HaYE pas-
HopoaHe TBopeBuHe. Tama [Tonosuh ocraje Ha canaHOM Tpary u, y Hajunpem
3HAYCHbY, I0EMY CBPCTABA Y HAPATHBHY I10E3H]Y, »,3ajCAHO Ca CIIOM, 6aAaAOM U PO-
MaHCOM M CBUM OCTAAMM CTUXOBAHUM GOpMaMa Koje PEAOYaBajy KAKBY IPUYy
(Popovi¢ 2007: 538). Hu Teopuje KibHXEBHOCTH HE OACTYIIA]y 3HATHH)E OA OBHX
AepUHHIIM]a, yKasyjyhu IPBEHCTBEHO Ha IjeCHUYKY, CTUXOBAHY KEbIDKCBHY BPCTY,

KOja ce HPCHAI/Ihe Ca CACMCHTHUMA CI'II/IKC.12 AOHeKAC, OTKAOH OA OBaKBOTI' oApeheH)a

muxa Aocmoesckozo, Beauxoz unkeusumopa AMEHOBATH Ka0 u4030¢hcky noemy, IITO Ce MOXKE Y3€TH
Ka0 BpAO HcrpaBHa KoHcTaranuja (Grossman 1925: 177).

Y Beanxom unxsusumopy cycpehemo u Hu3 njecHmaxnx Gurypa KapakTepHUCTUYHHUX 32 CTHXOBAHE
opMe yMjeTHHYKOT H3pasa: yHyTpalliby pumy, pedppeH, aHadpopy, enudopy, CUMIIAOXY. Tpu mocseptse
durype cy Hajmame OueKMBaHe U HajHeyoOUdajeHuje 3a mposHu Teker” (mpesop M. C.).

12 Ipunosedawe y cmuxy (noema). Beauxa dopma y ctuxy ce sose noema. [Toeme ce Acac Ha oHe ca
dabyaom — encke, u 6e3 pabyae — aeckpuntusie (onucue) u ansaxtuane” (Tomasevski 1972: 288).
» JOUHHje pedeHo, II0eMa je TAKBA KHbIDKEBHA BPCTA Y KOjOj je KOMITO3UIIMja 3ACHOBAHA HA Pa3BHjakby
Heke Ppabyae, aau ce pabyaapHu eaeMeHTH Hcnpenachy ¢ HeOCPpEAHUM AHPCKUM H3pHLIAEEM, 2
MOTHUBH 10Be3yjy, ocuM pabysapHHM BesaMa, U aCOLIMjaTHUBHUM HU3AIbeM KapaKTCPUCTHIHUM 32
aupcky noesujy” (Solar 1989: 154).,,Y HoBHje A06a TepMuHOM 720ema 03HauYjy ce kpahu mjecHukn
CacTaBU C HAPATUBHOM OKOCHHIIOM €IICKE 06jeKTUBHOCTH U 3Ha4ajHUM eMOTHBHUM yajeaoM [...]. Ho
TEPMHUH N0eMa HHje AOBOASHO OApeleH mpema TeMeAHHM KIbHKEBHHM POAOBHMA (EITHULIH, AUPULIH,
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noeme AOHOCH Peunuk KruncesHux podosa u 8pcma, Taje ce IIOAA3H OA CTaBA A je
pujed O ,[10jMy BPCTE HEjaCHUX IPaHMIIA. Y npomsocru j€ 4eCTO TpeTHpaHa Kao
CHHOHHM KIbIDKEBHOT ACAQ YOIIIITE, 3aTUM KA0 €KBHBAAEHT CBAKOT CTHXOBAHOT
IECHUYKOT ACAQ [...]; AAHAC MMa, Y LIeAMHH y3eB, cTabHAaH CaAp>Kaj, AAU C TIpe-
TEXKHO AOAATHHM, TOAPOGHNM reHoAomKuM oppehemem. He oanocH ce camo Ha
stricte moercka Aeaa, nota bene He 06aBe3HO CTHXOBAHMX U IPABUAHUX, HETO U Ha
noercky nposy” (Gazda; Tinecka Makovska 2015: 789). Boachu ce oBum, ayropu

IPOLINPYjy OAPCAHHLLY Ha 720em) § nposu (noema bes cmuxosa),”

Ka0 AUPCKY Bp-
CTY 4Hja CTPYKTYPa MOXKE AQ CAAPIKU CBE AUPCKE KAPAKTEPUCTUKE OCUM AOMAEH-A
CTHXOBA, OAAHKYjeE ce pI/ITMI/I‘{HOH.Ihy u CKCHPCCI/IBHOLth, a Ha CEMAHTHYKOM IIAQHY
OpHCYyTHA Cy MeTapopHuHa, cUMOOANYKA U AAETOpHjCKA 3HAYEHA.

Kaaa ce caraeaajy cBa oBa oApebeH)a, MaKO Ce HEPHUJETKO YKa3yje Ha TO AQ je
pHjed o ojMy KOjH je OTBOPEH M HEMA YBPCTE XKAHPOBCKE KOHTYPE, HETOOUTHO je
Aa C€ Kao IPUMapHU KPUTEPH)j PAa3AMKOBAba Y3UMAa IIjECHUYKHU, CTHXOBHH aCIIEKT,
KOjY BOAM Ka AUPCKOj OCj ehajHOCTn, KOja je CapAp>KaHa, U AOMUHHPA, H y IPO3HOM
uckasy. CaMuM THM, U KapaKTepUCTHKA Besuxoz unxeusumopa Ha Kojy ykasyje
ba6osuh, a Tue ce IjeCHUYKE CTPYKTYPHUCAHOCTH TEKCTA, TIOKA3Yje Ce OIPABAAHOM
K20 apTyMEHT KOjUM CE AOBPIIaBa IOAEMHUKA Ca CXBATAKEM IIOEME KAO HCKAYIUBO
¢$rao30¢cKor TpakTara.

CTBapaAaqKa HMMaruHanuja AOCTOjeBCKOT je YYAECHA: OCTABUTH TaKO BHCOK
Ipar MHCAOHOCTH U $pUA030PUIHOCTU Beauxom unkeusumopy, OTBOPUTH YHHU-
BEP3aAHA IMTaka, KOja IPOAMPY AO CaMe CPXKH 10BjEKOBOT 6uha u €T3UCTEHIH]j€e
HA OBOM CBUJETY; a, UCTOBPEMEHO, OYyBaTH CHAT'y IIOETCKOT HCKa3a U HA H,ETOBOM
[OTEHILHjaAy YCIIOCTABUTH CaBpILIEH 0aAaHC naMeby Purozoduje 1 KIIKEBHOCTH.
C O631/IPOM Ha TO AA Beauxu unxeusumop, o HaMma, IPEACTABAA HCTUHCKH HYKACYC,
Y KOME Cy CAAP)KaHE MUCAOHE UHTEHIIM)E€ U Koy IHU npobaemu Koje je AocTojeBcku
aKTYEAM30BAO U Pa3pjellaBao y CBOJUM HajBehnM AjEAHMMA, HE MPENO3HATH jEAAH
OA OBHX IIOAOBA 720€M€, 3HAIUAO O1 OAy3eTH jOj jeAQH OA UHTETPAAHHMX EAEMEHATA,

a, CAMUM THM, U L[jEAOKYITHOM CTBAPaAaIITBY ,A,ocrojmacxor.14

ApaMaTI/ILU/I), BjepOjaTHO 36or Tora mTo je Beh Y aHTUYKMM AUTEPATYpaMa HMao onheHuTO 3HAYCHE

(aat. poema: njecanaxa teopesuna)” (Petre; Skreb 1969: 399-400).
U Dictionnaire culturel en langue frangaise npenosHaje noemy y nposu (poéme en prose).

", Oanoc nsmehy puaosoduje u kwmxesnocty je 6op6a. [Toracs Ppruaosoda nposasu kpos Herpo-
3HPHOCT CBeTa, OpHIlIe My MECHATY I'YCTHHY, CBOAM pasHOBpcHOCT 6uha Ha Mpexy oaHoca uaMeby
OIIUITHX KOHIIEIIATa, yCTAaHOBAABa ITpaBuAa omohy kojux jeaan oapehernn 6poj nemaka xpehyhu ce
IO LIAXOBCKOj TaOAU HBBOAH jeAaH, MOXAA GeckpajaH, 6poj koMbuHanHja. AoAase MUCLH U aTICTPaKT-
HE LIaXOBCKe PUIYPE 3aMEIbYjy KPaseM, KPasHLIOM, KOBUMA, TOIIOBUMA, C MMEHOM, C oapeheHuM
06AMKOM, CKYIIOM KPaseBCKHX HAM KOBCKUX aTpUOyTa, HAMECTO IIAXOBCKE TabAC PacpocTHpy
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Mnaxk, pacripasa o zoemu kao xanpoBckoM oapehewy Beauxoz unxsusumopa,
CMATPaMOo, He HCLPILAYje CE OTKPHBABEM I[jECHUYKE CTPYKTYPHUCAHOCTH TeKCTa, Beh
61 Tpebano caraeAaTH PpYHKIMOHAAHOCT M BAXKHOCT T€ OAPECAHHLIE Y KOHTEKCTY
I1jEAOKYITHOT AjeAd M MHTEpeca KOjH je AOCTOjeBCKH KOHTUHYHPAHO HCKA3HUBAO 34
y. Ha 0BoM MjecTy Tpe6a npuMujeTuTn A2 CBa IPETXOAHO KOHCYATOBaHa oppeherba
IoeMe, K0ja He AOBOAUMO Y ITHTAbE, YOIIUTE HE Y3UMajy y 003Up YHBCHULY Ad
11ocToje OpojHN POMaHH KOje CAMHU IHCIM KAHPOBCKU ACUHHILY KAO 720eme, TC
A U Taj ACTIEKT 33CAYXKYj€ Ad CE IPOMUCAU M PABHOIPABHO YKAYYH Y IPEAMETHY
oApeAHHLY. "

Hpmj e cBera, Tp66a C€ jolI jeAHOM IPUCjETUTH KOAUKO j€ ,A,ocrojeBCKI/I MaXxKme
nocsehnBao KOMIIO3ULMjH CBOjUX poMaHa, Texehu nepdexunonusmy Ao Te Mjepe
Aacy 6pojHe BEp3Hje 3aBPUIEHUX CKOPO YUTABUX ITOTAABAA U AUJEAOBA POMaHA
YHHILITaBaHe U ucaHe u3HoBa. CaMiUM THM, M XXaHPOBCKa oApelyera 6raa cy craanu
IpeAMET IPOMHUILAAA U CIIOTULABA Y PAAY, 2 PPEKBEHTHOCT TEPMUHA 720€MA KOA
AOCTojeBCKor je Hsﬂeﬂabyjyha KOHCTaHTa, KOja C€ HE CMMj€ 3aHEMAPUTH. HpaBu
TpAr 3a 1[jeAOBHTO TEPMHHOAOIIKO TOUMAkbE 720eme KOA NOCTOjeBCKOT BOAM jOII
Y BCTOBO PaHO CTBAPAAAIUTBO, KOHKPETHO A0 poMaHa Asojuux (1846), xoju ce y
II0AHACAOBY >kaHPOBCKHU oapebyje xao Ilempozpadcxka noema. C 063upom Ha TO
Aa ce 'y A60juuxy He MOTY IIPENO3HATH OUAO KAKBH €ACMEHTH CTHXOBHOCTH, HUTH
ce Ka TOMeE YOIILITE IPETEHAYjE, AcpUHMCambe TOeMe Ka0 IPUMAPHO IIj€CHHYKOT
OCTBapeHa MOCTaje MPEYCKO Aa 61 ce y MOTIYHOCTH pasyMjeAe HHTCHIU]jE MHCLA
KOj€ je )KCAHO AQ HAMETHE KA0 OKBHUP YHMTaka OBAKBOM XKaHPOBCKOM KAACHH-
karujom. ITyTokas 3a pasymujeBame 300r yera je /80jHuk XaHPOBCKU HajaBAdCH
Ka0 M0eMa, MHAUPEKTHO je Aa0 Baxrun y cryauju [lpobremu noemuxe Aocmojes-
cko0z: Y A60jHuxy je y raacy IpHIIOBeAAYA IPEAOMDEHA ITAPOAMYHA CTHAM3ALIU]A
"BUCOKOT cTUAd U3 Mpmeux dyma; u, yomure, 110 neaoM 4gojuuxy cy nocejane
NAPOAMYHE U ITOAYIIAPOAMYHE PEMUHHUCLIeHIMje Ha pasHa Joromesa peaa” (Bahtin
1967:304). bes 063upa Ha To o y BaxTiHOBOM QOKYCY HHjE Aade HCTPAKHUBAEHE

Ha3HAYCHUX PEMHHHUCLICHIIN]A, YCIIOCTABAAE HHTEPTEKCTYAAHOT Ajasora ca Jo-

IpallbaBa IONPHUINTA OUTKE MAM y30ypKaHa MOPa; €BO KAKO Cy PACIIPLICHA IPABUAA HIPE, €BO KAKO
ce MaAO-TIOMAAO OTKPHBA jJEAAH APYKYMjU MTOPEAAK OA OHOT KOjH CY yCTaHOBHAHM puaozodu. Man:
OHH KOjU OTKPHBajy Ta HOBA IIPABHAA CY IIOHOBO GUAO30dH, KOjH Ce AMKY Ha HOBO OCBajame Aa Ou
TIOKA3aAM AQ je OTIEPAIIMja MHCAIla CBOAMHBA HA jJEAHY OA IUXOBHUX OTEPAIIHja, Ad CY oApef)eHn TO-
TOBHU U AOBLHM caMmo npeobydenn omuru konuentu” (Kalvino: 1996).

15 Periumo, TepMuH ezenda, y Peunuxy Krounesnux mepmuna NPOIHIPEH je KO ,3aIIUC Ca AOAATHUM
objammerseM, TyMad y3 BusyeaHe npeacrase” (Popovié 2007: 395). Bes 063upa Ha To 1wTO Ce KOH-
TEKCTyaAH3yje ynoTpe6a 0OBOr TePMUHA, OAHOCHO H3AA3H CE U3 OKBUPA KEHKCBHOKPUTHYKOT ITOH-
Mama, HECYMISHBO j€ AQ CE CEMAHTHYKHU CAO] YIOTIIYHbYjeE.
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ro/~EBUM POMAaHOM ITOKA3Yje CE BPAO APArolljeHHM 34 pa3pjellieihe CXBaTamba oeMe
koA AoctojeBekor, jep cy u Mpmese dyuse, o6jaBmene Tex HewTo panuje (1842),y
ITOAHACAOBY O3HaY€HE HMACHTUYHUM TEPMHHOM: 720eMA.

Hauwme, y Toky papa Ha cBoM pomany, [oroa ce cyouno ca npobaemom xaH-
posckor oapehema, jep AOTapalIbe TPAAUIIMOHAAHE POMAHECKHE POPME THHHUAE
Cy My ce IIpeycKe U HEAOBOAHE A2 0OyXBaTe CBE OHO LITO j€ KEAHO A HCKAXKE
CBOjUM ,A,jCAOM.lé Y 4aaHKy ,,YdaeOHAsI KHUTa CAOBECHOCTH AASL PYCCKOTO KOHOLIIE-
cTBa, KOjH je HaCTajao mapaseaHo ca Mpmesum 3yma/vm, MHCAIl je U3HUO HEKA OA
CBOjUX IPOMHIIAAKA Y BE3H €A SKAHPOBCKUM CIELUPHUIHOCTUMA KEbHKEBHUX AjEAQ,
a KOja HaC HHAMPEKTHO AOBOAE AO oApebex-ba Koje je OAMCKO HETOBOM CXBaTamby
noeme. Taxo, y moraasy nocsehenom pomany, uncucrupa Ha coveachem: ,,Poman
He 6epeT BCI0 )KU3HD, HO 3aMEYaTEABHOE IPOUCLICCTBHE B XKUSHU, TAKOE, KOTOPOE
3aCTaBUAO OOHAPY>KUTBCS B OACCTSIEM BUAC XKH3HD, HECMOTPSI HA yCAOBACHHOE
npocrpancrso” (Gogol' 1986: 385).”7 C apyre crpane, foros je emomnejy cmarpao
HajBChI/IM 1 HajLljEAOBUTHjUM KIbUKEBHUM )XaHPOM, KOjH 32 JyHaKa y3MMa 3Ha4YajHy
AMYHOCT OKO KOj€ C€ OKYII&ajy M KOja AeduHmLIE Aorabaje U BpUjeMe y KOME je
XKUBjeAa: ,JI0I1es 00BEMACT He HEKOTOPbIE YEPTHI, HO BCIO AIIOXY BPEMEHU, CPEAH
KOTOPOTO AECHCTBOBAA I€POI C 06paaoM MBICAEH, BEPOBAHUH U AQXKE TO3HAHUH,
KaKHe CACAAAO B TO BpeMs ueaosedectso” (Gogol' 1986: 381)." Usmeby enoneje
u pomaHa Joros npenosHaje smary enonejy, Kao cnelGUIaH XaHP KOjH, 110 BHEMY,
paspjemaBa npo6AEM MaPLHjaAHOCTH POMaHa, 4 HE TEKU AOCE3albY Y3BHILICHOCTH
€IICKOT XEPOoja, Beh HYAM jeAQH rocebaH BUA, KapaKTepU3aliyje jyHaKa, KOjU j€ MaAU
1 00MYaH YOBjeK, AAH Ce KPO3 HEra, BErOBY IICUXY H KapaKTep, MOXE CAaTACAATH
CAOXXCHOCT U INMPHHA YKYIIHUX COLUjaAHO-APYIUTBCHHUX OAHOCA. TaKBor jyHaka

ayTOp BOAH KPO3 YMTaB HU3 pasandnTux porabhaja creapajyhu xusy u BjepHy can-

16 ITpuBbI4HBIC )KaHPOBBIC CXeMBI Kasaanch Toroato Hemopxoasimumu. Hapo 6b140 coepuiento
IIOHOBOMY 3aBSI3BIBATD CIOKET M KOMITO3HIIHOHHO €IO Pa3BEPTHIBATE. |[...] 3aaymaB nmonagany Mepm-
6vte dymin Kak poMaH, [OTOAb BIIOCACACTBUM IIPHILICA K BBIBOAY, YTO 9TO IIPOUSBEACHUE IPHHIIUIIH-
AABHO OTAMYAETCS OT TPAAULIMOHHOM GOPMBI IPUKAIOYECHYECKOTO  POMaHa” (Mashinskii 1968: 16,
18-19). Tpe6a YOUMTH AQ je OBAKBUM OAHOCOM IPEMA SKaHPOBCKUM KAacudukarujama foros uspa-
3UTO 6AM3AK POMAHTHYAPCKUM CTABOBUMA, KOjH IPOMOBHIIY YKHAAIE OWITPHX Gapujepa usmehy
PA3AMMUTHX XaHPOBCKMX 00pasalia, T¢ HA BPUXOBOM MHjeIIatby H Mel)yCOOHOM IpOXKUMabY, aAH U
Ha AMjaXPOHHMjCKOM IIOMMAIby KOje Y3UMa y 063Hp BUXOBO MOPHUJEKAO, KA0 M AdsH PasBoj. Oumraca-
Ha je JoromeBa MOACPHOCT y OAHOCY Ha KAACHILIEICTHYKY TCOPH]Y KAHPOBA, KOja MHCHCTHPA Ha Orpa-
HHeHOM 6POjy KAHPOBA U UBPCTO]j IPAHULH U3Mel)y BHX.

17[,,Poman He 06yxBaTa LiujeAn XUBOT, HEro moceGaH cAy4aj U3 KUBOTA, TAKAB, KOju Tpeba Aa mpea-
CTaBH XMBOT y HajjacHujeM BHAY, 6¢3 063upa Ha ipetniocTaBseHy mupuHy” (npesoa, M. C.).]
18 [,,Enoneja He 06yXBaTa CaMOo IOjEAMHE L[PTE, HETO KOMIIAETHY €IIOXY Y KOjOj j€ jyHaK AjeAOBAO ¥

CKA2AY C MUILASCIHEM, BjEPOM U CIIO3HajaMa, A0 KOJUX je AOILAO YOBje4aHCTBO Tor A06a” (npesoa M.

C).]
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Ky LIMjEAE jEAHE ETIOXE, CA CBUM HEAOCTAIIMMA U IIOPOIMMA KOjH j€ KapaKTEpHUIIY.
Aane, Toros ykasyje pa cy ce TakBa AjeAa, C BpeMeHa Ha BpHjeMe, I0jaBAS>HBAAL KOA
OpOjHHX HAPOAQ, 4 Ad C€ MHOT'A OA FbHIX, IIPEMAA [IMCAHA Y [IPO3H, UIIAK MOTy yOpoja-
TH y IjeCHHYKA OCTBapeH)a.19 3aHUMAUBO je Aa 3a IpUMjep MaA€ eIoIleje, OCUM
Apnocra, ysuma u Jox Kuxoma, Haaazehu y 06AI/IKOBaI-by CepBaHrecoBor jyHaka
HasHaueHe Kapakrepuctuke. M oBa aBa mpumjepa nokasyjy aa foros y noumamy
Mase enoneje IOAA3H OA TjeCHUYKe GpopMe, AAU M IIPABU OTKAOH OA UCK/AyYHUBO
CTUXOBHE CTPYKType M aKlLieHaT npebaijyje Ha GyHKIMOHAAU3ALM]Y KEbHXKEBHOT
anka. Ha rememy oBakBor skaHpoBcKor oppelyersa, Koje HHCHCTHpPa Ha ApyradujeM
cxBaTamy ,,noeMudHOcTH , [oros je ocmucano Gpabyay Mpmesux dyua u ciposeo
kapakTepusauujy Ymanxosa, ypopchu y pycko nposHo crBapasauro HOBY xaH-
POBCKY OAPEAHMILY, KOJY j€ KPUTHKA MPUXBATHUAA U FbETOBO HajBehe AJEAO O3HAUHAL
KAO0 APYIUTBEHO-CTHYKU U CATUPUYKH poman-noemy.”

Oso Joroneso nocesame 3a xaHPOBCKUM 00pacIieM KOju Cy, 110 ieMy, ocjehaan
U MMHCUY NIPETXOAHMX €I10XA, HAAA3H CBOjY ONPABAAHOCT U Y Dictionnaire culturel
en langue  frangaise, Taje ce TOA TOEMOM, OCUM ITj€CHHYKHX HCKA3a, HABOAC POMAHL
u npuse Kao noemcxa npo3a, to GyHKIHOHHUILE Kao 1mojaM oA 1716. roaune, a oBo
yTeMesee ce mpuMapHo Besyje 3a Penesona. Ha npsom Mjecty, merose Asan-
mype Teremaxa, objaBsene 1699. roarHe, IPaKTUYHO CY jeAHA IPO3HA BAPUjAHTA
Xomepose Oduceje, ann je Taxkobe sannmanso u nosnaro Genesonoso Iucmo
A}mﬁewmju, TAj€ j€ H3AOXKHO CBOj€ IIOTAEAE O IPAMATUIIY, PETOPHULIU, MOETUIIM U
HCTOPUJHU. YKasyjth Ha TO AQ HCYBHIIIE KOMIIAUKOBaHa $ppaHIlycKa BepciudpHKaLuja
Y MHCHCTHPake Ha 1Oj Iyl cTBapasadky ocjehajuoct, @eneaon ce saaaxe 3a
JEAHOCTAaBHOCT U CIIOHTAHOCT, HACYITPOT U3BjELITAYEHO] U HEIPUPOAHO] YMJETHO-
cru. C TuM y Besu, oH Kaxe Aa ¢y My u3 Oduceje HajApasKu jeAHOCTABHH, HAUBHU
ACTASH U3 ASYACKOT KHBOTA, & AA MY j¢ MAAH OOMYHHU YOBjEK, KAO ILUTO je CBHEAP
Eymej, Apaxku 0a 61A0 KOT erckor xepoja, 6e3 063upa Ha TO IITO MPEAPACYAE Hbe-
TrOBOT BpEMEHA YECTO YMabyjy BPUjEAHOCT Tako ucKasaHe serote.” Oabanyjyhu

1 ,ABTOp BEACT €ro )XN3Hb CKBO3b LIIb IPUKAIOYCHHUI 1 IIEPEMEH, AAGBI IPEACTABHTD C TEM BMECTE
BXXUBC BEPHYI0 KAPTHUHY BCCTO 3HAYUTEABHOTO B 4€PTaX H HPABaX B3STOTO UM BPEMEHH, Ty 3EMHYIO,
IIOYTH CTATUCTHYECKH CXBAYCHHYIO KAPTHHY HEAOCTATKOB, 3AOYIIOTPEOACHHIT, TTOPOKOB H BCETO, 4TO
3aMETHA OH BO B3STOH 3I10XE H BPEMCHH |...]. Takue ABACHHSA OT BPEMEHH AO BPEMCHHU NOSBASAUCH
Y MHOTHX HapOAOB. MHOIHE U3 HUX XOTS [IMCAHBI U B IIPO3¢, HO TEM HE MEHEe MOTYT GbITh IIPHYKC-
AcHBI K cospanmsim noatudecknm” (Gogol’ 1986: 382).

2 Bupjern: Revskin 1981: 419.
21,,0n croit étre dans les lieux qu"Homeére dépeint, y voir et y entendre les hommes. Cette simplicité

de meeurs semble ramener "Age d’or. Le bonhomme Eumée me touche bien plus qu’un héros de Clélie
ou de Cléopatre. Les vains préjugés de notre temps avilissent de telles beautés” (Fénelon 1879: 50).
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MEIIOTY KOja je caMo 6aeInTaBa, a HCTOBPEMEHO ce He AoThde cpua, PeHeaoH ce
MO3UBa Ha Xopaunja, KOjU HU3HOCH 3aXTj€B AQ TTOEMA, AQ 6u 6usa AMjena, Tpe6a
Aa OyAe myIKa U AUPASHBA, AAH U JEAHOCTABHA, IPUPOAHA 1 cTpacTBeHa.”> OBO
DeHeAOHOBO yKasHBamke HA MAAOT YOBjeKa, Kao mTo je Eymej, canuno HaBeseHUM
ToromeBuM cTaBOBHMA, IIPEACTABAA CBOjEBPCHO HAMYIITAE Y3BUILCHHUX IIO3HLIH]a
Ca KOJUX HACTYIIA €IICKH ITj€CHUK, AAH CE HCTOBPEMEHO HACTOjH O4yBaTH MOTyhHOCT
CarA€AABama PeaAHe, IPUPOAHE, HICTUHUTE CAMKE XHBOTA.

Ha tpary oBaxBHX nIpoMHILLAaRba, OBAj KYATYPOAOILIKH PjeyHUK yBoAU 1 bassa-
Ka, KOHKPETHO MjecTo us pomana [ lyxosnux Illabep (1832), raje ce 3a ocrapjeaor
u 6oAecHOT jyHaKa Kake: ,,Taj je cTapal, Aparu Moj, Yumasa jeaﬂa noema, A Kako
KaXy poManTHYapy, Apama” (Balzac 1960: 378). 3ancra, Kpos AHK ITyKOBHHKA KOjH
je ycTao us rpo6a, a HAKOH TOIa Y3aAYAHO ITOKYIIIABAO AQ APYIUTBY 3aKOHCKUM ITyTeM
AOKaXKe CBOj IIPaBH MACHTHTET U IoBparH npehammu craryc, baasak Ay6oko 3axsa-
Tay TAAAIIHY APYIUTBEHY CTBAPHOCT U 6€CKOMHPOMI/ICHO pa3r0Athje AHLEM]EDJE,
IICEYAOMOPAaA M MCKBAPEHOCT BUILIUX CAOjeBa APYILITBA, aAU U QYHKIIMOHHCAba
¢$paHIIycKOT IpaBHOT cHcTeMa HakoH mapa Hamoaeowna.

Ounraepno aa Torosea skanposcka oapeannta Mpmesux dyua Huje U3ABOjeHA
U3 YKYITHHX Pa3BOjHUX TOKOBA eBPOIICKe KibikeBHOCTH. C 003upoM Ha orpomaH
YTHUII3j KOjHU je Toroseso HajBehe AjEAO MMAAO Ha IIOTOY PYCKY KIbHXKEBHOCT, HE
usHenabyje wro ce AocrojeBcku Beh Ha KIbIOKeBHUM IMOYeIMa HACAQRA HA €AC-
MeHTe rorosescke Tpasunje. [Toacjehamwa paau, y npsom pomany — bujednu vyou,
O6jaBA)CHOM TEK HEKOAMKO MjECELH ITPHje Aeojﬂum, an/mOBI/IjeTKalUmbe/z 3aysuma
K/AY9HO MjecTO y pasBojy pabyae v IIpeACTaBb>A IPEKPETHHULLY 3a TOYETAK IPOLeca
camocnosHaje Makapa AjeByiukiHa, KOju ce MOXKe IOCMATPATH U KA0 jeAHA KEbH-
JKeBHa aKkTyeansanuja Axakuja Axakujesrda. Hapasno, AocTojeBcku Huje eIUIoH,
oamax he mokasaru jacny TenaeHIHjy A2 npeBasub)e okBupe forosesor kasuBama
u Beh Ha TOYETKY IPOrOBOPH CONCTBEHUM rAACOM, AAH KAHPOBCKOM OAPEAHHLIOM
nempozpaocka noema, KOjoM je 03Hadno 48ojuuxa, octao je TpajHo BedaH 3a [oroma
jeAHOM crelupUIHOM AHPCKOM ocjchajﬂomhy, KOjOM j€ HacTO0jao Aa o6oju KakKo
cBoje kpahe nposHe TekcTOBE, TAKO M BEAUKE POMAHE, AU je M KapaKTepusaLuja
TomarknHa 6AKMCKA BETrOBOM CXBATAlbY KIbIDKEBHOT jyHaKa, 6e3 0631pa Ha TO ITO Ce
Ca COLIMjaAHOT IIPEIIAO Ha IicuxoAouky maaH. Kaaa ce us nepenexruse oppehema
Mmane enoneje, Koje ce aKTHIKH IPETOYUAO Y TEPMUHOAOLIKO oApeherse noeme,

IIpOYMTA IMUIIICB NIPCATOBOPD pOMaHYy Epﬂhﬂ Kapawtwogu, TC aKO CC UMa y BUAY

22,Le bel esprit a le malheur d’affaiblir les grandes passions qu’il prétend orner. C’est peu selon
Horace, qu'un poéme soit beau et brillant; il faut qu’il soit touchant, aimable, et par conséquent
simple, naturel et passionné” (Fénelon: 57).
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Kapakrepusanuja dudnkosa u yaora kojy my je Ioros HaMujeHHO aa ITpeKo mera
HpHKa’Ke ITHPOKY CAUKY jEAHOT BpEMEHA, ITOCTaje jaCHHje Ompeajemere AocTojes-
cxor aAa Aaekcejy Kapamasosy (KaKo CaM KaXe ,,)EAHOM quaKy”) HAMUJEHU YAOTY
TAABHOT jyHaKa: ,Jep He caMO Ad YYAAK ~HHje yBeK IOceOHaA I10jaBa U H3y3eTaK
Beh, HanpoTHB, AcaBa ce A2 yIIPaBo OH, MOXAQ, HOCH y c¢OH je3Ipo LieAHHe, a
CBE OCTAAE SYAC HETOBE CIIOXE je HEKM 3AMaX BETPA IPHBPEMCHO OA, b€ OTKHHYO
(Dostojevski 1981:9). Canjeachu oy AUHMjy IPOMHUIILAAHA, KAO IIOTBPAA HYAH
ce u 3aBpuierak pomana Miaduh, taje AOCTOjeBCKH paspjelaBa AUAEMY ,IITA Ad
PaAM ITHCAL] KOjU HE XEAH A ITHIIE CAMO HCTOPHjCKE POMAHE U KOjH MapH CaMo 32
capammoct” (Dostojevski 1981: 275), nanasehu aa je ynpaso oBakas cTBapasadku
IPUCTYII HAjOOSH MOACA Ad Ce KPO3 IIOjeAHAYHY PUSHOHOMU]Y 3aXBaTH LiHjeAd
eroxa, u Aa 6u busemke Apkaauja AOATOPYKOT MOTAE ,[IOCAY>KUTH K20 MaTepHjaA
3a 6yayhe ymerHHuKO Acno, 32 Gyayhy canky jeane nopemehene, aan Beh muny-
ae enoxe. [...] Ocrahe cauyBane 6ap Heke KapakTepucTHIHE LpTe, 10 Kojuma he
Mohu Aa ce HACAYTH 1T Ce CBE KPUAO Y AyIIM MHOTOT MAaanha y Tapamme MyTHO
BpeMe — a To he 6GuTH He cacBUM HEKOPHCTaH MOAATAK, jep 0A Maaanha ce rpase
nokoaema...” (Dostojevski 1981: 275).

Hajsehu 6uorpad Aocrojesckor, Aconnp Ipocman, mumyhu o pomany Houom,
H3HHO j€ CTaB AA j€ OBO HETOBO HAJAUPCKHU]JE AJEAO, Y KOME j€ YCIIHO AQ CE HajBUILE
IPUOAIKH MACAAY KOME je HEIIPEKMAHO TEXKUO — AQ HAIHILE POMAH-7I0EMY, TIOA
YHMe je CXBATAO0 ,ACAO Y KOME Cy CE TAABHM AHUKOBU OAAHKOBAAH IIOCCOHOM ITy-
HohoM u cHarom ocehama, BHXOBH OAHOCH OTKPUBaAH AyOOKY YHYTpALIEby APaMy
¥ 03HAYaBaAH Iy T Ka BEAMKUM HMAcjaMa 0 4oBeky H cBety” (Grosman 1974: 413).
% CBJETAY OBAaKBUX Ca3Haha, HUJE CAYIAJHOCT U HE usﬂeﬂabyje Kapa ,A,OCTojeBCKI/I
nuwe o ToactojeBom demurcmasy u dewammsy v Pamy u mupy, u 3akny4yje: ,Cse
T€ 720eMe AAHAC HHCY HUIITA APYTO HETO HCTOPHjCKE CAUKE AABHO IIPOXYjaAUX BPE-
mena” (Dostojevski 1982: 210).

Hanucan, npakruyno, Ha camoM Kpajy Hajeeher cTBapasadxor omyca y HCTopuju
KESIDKCBHOCTH, Beanxu unxsusumop je OApasuo He caMO MUCAOHY AyOHHY cBOra
TBOpLIa Beh 1 320KPYXK1O XKAHPOBCKY AOCAHEAHOCT, K0j0j je AOCTOjeBCKH HEIPEKUA-
Ho Texuo. [TocraBmajyhn Beankor nukBH3HTOpa M XpHCTa, KA0 KIIKEBHE jYHAKE,
jJEAHOT HACYIIPOT APYTOM, caxuMajyhu y iHMa ABHje CyKoOseHE HACje Ha KOjUMa ce
34CHUBA IPOIIAOCT U OyAyhHOCT AYACKe er3UCTEHIM]e, HCIIPUYAO je YYACCHY 720eM)
KOja PEBA3UAA3U CBE PEAAHE APYLITBEHE OKBUPE U o6yXBaTa 1I1j€AO YOBj€YAHCTBO,
Aocexxyhn y kpajiiM KOHCEKBEHIjaMa [IPOCTOP YHUBEP3AAHOT, Apyraduje cxsaheHor
op ToromeBe Texme ka HckasuBamwy ommrer. Kao mrro je [oros nporunpuo repmu-

HOAOII B 8 LI H> H j
OAOIIIKO CXBaTaIb€ 720eme, j€p CY My CE AOTAAALIEE KAHPOBCKE KAacupUKaLje
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YHHHAC HEAOBOASHHUM A2 0OyXBaTe BErOBY 3aMHCA0, canjeachn merose HHTEHIHjE,
aau u nowyjyhu concraeny crBapasauxy ocjehajuoct, AocrojeBcku kpos yunTaBo
AJEAO HETIPEKUAHO UCKYIIABA HEI'OB )KAHPOBCKY OKBUP noxymaBajyhn Ady CBOjUM
BEAUKUM POMAHUMA-NOCMAMA MAKCUMAAHO UCKOPUCTH Hheros noteHnujas. [Tapa-
AOKCAAHO, HACYIPOT BEAUKHM POMaHECKHUM popMaMa, YHHH CE Ad je Taj HACAA
AOCETHYT Y jeAHOj OpHUAAHTHO] MUHUjaTypH — oeMU Beauku unxsusumop. Ona'y
cebu caskrMa CBe OHO LITO IT0EMA CAAPXKU Ka0 KIIKEBHH TePMUH, cxBaheH Kpos
IjECHUYKY CTPYKTYPY M CTHXOBHOCT, Te crieluuaHy AupcKy ocjehajuoct, aau
cxBaheH ¥ KpO3 YMCTO IPO3HY KapaKTepHU3alHjy U GpYHKIMOHAAHOCT AUKOBA KOja
CeXe AO MCKA3HBakha YHUBEP3AAHUX HA€ja O CYIITHHHU H CMHCAY ASYACKOT ITOCTOjamba,
4TO je rPaHMIIA KOJy Y KEbHPKEBHOCTH HUKO HHje TOAUKO [IOMjepHO Kao AOCTOjeBCKH.

Ha temeny cBera msHeceHor, He oapudyhn eaemeHTe ,AcreHAQpHOCTH,
OIIPEAjeAYjEMO Ce 3a 720e4) KAO KaHPOBCKO oapehemwe Beiukoz unxsusumopa, ne
camo 360r muuIYeBe onpeAnjeseHocTH Beh y mpBoM peay 36or Tora mto HujeAHa
APYTa OAPEAHHIIA HE CAAP)KABA Y AOBOAHO] MjepH HEKa OA OUTHMX MOETHYKHUX
obunexja Aocrojenckor. Taxobe, cxaramwe Beaukoz unxsusumopa kao noeme,
AOAATHO ra MO3ULHOHHPA Y CUCTEMY CTBapaAamTBa AOCTOjEBCKOT, AAH H CAMOT
AocTojeBckor yHyTap CHCTEMA OIMIITE KEBHKEBHOCTH, KOjU KibIIKEBHE peHOMe-
He TI0CMATpa y BHX0BOj MehycOOHOj II0BE3aHOCTH U YCAOBACHOCTH, WITO GUTHO
oapebyje muxoe pasBojue Toxose. CaMuM THM, U TEPMUH 720€Md, TIOCMATPAH €A
4HCTO KIMXKEBHOTEOPHUJCKOT aCIEKTa, II0KA3Yje ce Ka0 U3Pa3UTO AMHAMUYAH U
OTBOpEH, uHje Cy xaHposcke moryhaoctn muoro Behe op onux xoje ce, ckopo
TPAAMLIMOHAAHO, IOAPA3YMUjeBajy.” Y TOM CMUCAY, BavaA0 O IPUXBATUTH ,I10-
eMUYHOCT M MUMO IjeCHHYKUX CTUXOBHHX ¢popmu, cxBaheHy xao cnenuduuny
ocjehajroct kojy nucuy yHoce y cBoje poMaHe, a ycMjepeHa je Ha KapaKTepH3aLujy
jyHaka (manor, obuaHOT 40BjeKa, CyIPOTHOT €IICKO] xeponsaunjm), Ka0 HOCHOI[A
HIKPOKE U pasybcne CAMKE BPEMEHA U EMTOXE KOjOj MPUIAAA U KOJY MOTITYHO, CA CBUM
BPUjEAHOCTHMA U aHOMAAHjaMa, OAPa)KaBa KPO3 CBOj€ IICHXOAOINIKE U COL[HjaAHE
cienuduanoctu. Aocexyhu npocrop onurredosjevanckor u yansepsaanory [1o-
eMlL 0 BeAUKOM UHKEU3UMOPY, NOCTOjEBCKH je HajOOmE [TOKA3A0 U3Y3ETAH IIOTCH-

LII/IjaA OBOT )XaHpPa, aAH U HY>KHOCT IIUPCT CarACAaBarba nojaBa Y KBbHO)KCBHOCTH,

2, Aa an sxanposu ocrajy yrephenn? ITo cBoj npuanuu — He. C IPHAOAXKEHEM HOBHX ACAQ, HALIE
Kareropyje ce Mewajy. [...] Maracaa, Aooucra, Aa ce jeAHa 0cOGHTa BPCTa KPUTHUKOT YMHA CACTOJH y
OTKpHBAIby U IIMPEIsY HOBOT HauMHA IPYIHcaiba, HoBor reHepuixor obpacua” (Velek; Voren 1991:
265). Ipuxsarajyhu oBaj cTaB 0 IpOMjeHMBOCTH H IOKPETAUBOCTH XaHPOBA, HUje HAM HaMjepa Ad
OBAj€ 3aTBOPUMO PACIIPaBy O IOEMH. BrAo 61 3aHUMAKBO, ca OBHX MOSULHja, IPATUTH AAAA XKAH-
POBCKa MOMjeparba KOja CeXy AO CABPEMEHE KEHMKEBHOCTH.
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TC NOI'PCHIHOCT U HCMOI‘thOCT BHUXOBOT CBObCH)Q. Yy 61/IAO KaKBC OKBHDE, KOjI/I ce,

11O HaBUIIY, HCKPUTHUYIKH H OAAKO l'IpI/IXBaTéljy.24
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THE GRAND INQUISITOR BY F. M. DOSTOEVSKY:
A LEGEND ORA POEM?

Summary

The Grand Inquisitor holds a special position within the ocuvre of EM.
Dostoevsky, not only because it is highly imaginative, but also because it
is rather intriguing in terms of its genre classification. The writer's designa-
tion of this text as a poem, in opposition to it being labeled as a legend by
numerous critics, proves to be an important one since it reveals some of
Dostoevsky's key poetic features. His continuous search for the novel-poem,
as an ideal genre that could reflect the overall creative enterprise, puts Dos-
toevsky within a wider European context, where Gogol's poem Dead souls
imposes itself as the key to understanding the poem in broader terms. With
regard to this, Dostoevsky's closeness to Gogol's genre settings is visible at
the beginning of his career, reaching the full swing in The Grand Inquisitor,
which encompasses virtually all genre features of the poem and uses them to
reach an all-human and universal meaning. By doing so, the literary term of
poem shows much greater genre potential than that deemed in conventional
terms. The poem can and should be understood in much broader context,
not only as a literary term but also as a quality that goes beyond purely
versified poetic forms, as a specific sensitivity allowing writers to determine
their novels through the characterisation of the protagonist as a common
human being, who serves as a reflection of an entire epoch, along with all

virtues and flaws it features.

» Key words: Dostoevsky, The Grand Inquisitor, poem, legend, genre, Go-
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